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Foreword

About The English Experience

The English Experience is an independent South African publishing house that specialises in developing
high-quality English and Life Orientation educationalresources for IEB educators and students. The team
of passionate, talented experts behind The English Experience works tirelessly to ensure that every resource
encourages insight;, growth and debate — enriching and challenging both educators and students —
without losing sight of the important goal of academic success.and examination readiness.

Focused on bringing the subject to life, every resource The English Experience publishes incorporates a
range of features — including content and contextual questions and stimulating enrichment materials
— designed to encourage a critical appreciation of the subject andto inspire the higher-order thinking
for which examiners are always looking.

The world-class English Experience team includes-highly experiencededucators, some with over
20 years of classroom experience, passionate literary experts in various fields like South African
fiction, poetry and’'Shakespeare, fanatical historians and researchers, creative writers; skilled editors,
pernickety proofreaders and obsessive fact checkers — together with spirited university lecturers and
enthusiastic young minds who help ensure our approach remains unique‘and fresh.

While academic success is a non-negotiable’consideration, our@spiration is to inspiré a genuine
interest in, and love of, English literature.

[iN!W]DGﬂMON)I)V [\AVSS! AdvyaLn [\SISAWNV JELLEN L

\
Visit www.englishexperience.co.za to learn more about The English Experience
and the range of educational resources the company publishes. You can scan this
QR code to launch the site on your phone automatically. Please note, you will need
to have the free‘Tag reader’app installed, which you can download from your app
store or by visiting https://www.scan.me/download/
S
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Our approach

Perhaps thetoughest challenge with teaching literature to'modern students is convincing them that the
extraeffort required in reading a novel — comparedwith the passive immediacy of movies and TV shows
—is worth it. Decoding the language and bringing the text to life in the'imagination can be taxing for
young adults so it’s perhaps not surprising that many of them see novels as works through which they must
slog to earn marks or pass a test.

Thisresource has been written with this reality in mind. Even though the language, themes and settings
of the novel are likely,to'be easily accessible to students in Grades 10:and 11, particular atténtion has
been paid to providing the kind of context and insight necessary to help them empathise fully with
the characters and their struggles.

Reading a written description of a person, event or place encourages us'to use our imaginations as wepicture
everything in our minds, unlike watching a movie or TV show, which-creates these images for us.on the screen.
Ultimately, we are only limited by what we can imagine.

We passionately believe that studying literature rewards us with a'broader, deeper understanding
of ourselves and:those around us. Thatis why this resource does more than providesstudents with a
comprehensive, detailed analysis-of the text. It also encourages them to engage with the work on a
personallevel and to uncover.their own responses through the extensive chapter-specific questions,
enrichment tasks and essay topics.

Throughout theresource, students are'challenged to agree or disagree with both the characters and
events in the novel and the analysis provided. By formulating and expressing their own responses to
the opinions, ideas and themes explored in each novel, students are encouraged to reflect and grow
as individuals as well.as learners.

© THE ENGLISH EXPERIENCE 2018
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In the end, we have approached the

specific needs of students in Grades

10 and 17 with two, interrelated

goalsiin mind. Our first objective is to
ensure that students.are thoroughly
prepared to tackle the increasing
demands._of the English syllabus
throughout the rest of their, school
careers and, ultimately, to ensure
examination readiness and academic

success. Our second ambition is to
inspire a genuine interest in, and
appreciation of, the work being
studied.

Using this resource

Thisimaginative, comprehensive resource has been specifically designed to bring the novel to life and make
studying the textwith students in Grades:10 and 11 a fun, exhilarating and inspiring expetience. It includes:
an extensive introduction to the novel and the author; detailed summaries; rich literary analyses; diverse,
chapter-specific short questions; challenging essay questions; and stimulatingeenrichment tasks. In short,
this resources containseverything needed to study the novel intensively and enliven the text.

Background to the novel

We recommend working through the‘Backgroundtothe novel’section first so that students become
familiar with the authorand the context of the novel — its plot andcharacters, its historical setting
and the central themes it explores.

While much of the story takes place on the Pacific Ocean, the protagonist, Pi, is shaped by his
childhood and experiences growing up in India.in the 1970s. As a result, a brief knowledge of the
historical, political and social complexities of Indian society at that time will help students.understand
his perspectivesand motivations.

Likewise; Pi draws heavily on his-religious beliefs during his ordeal and so a:brief introduction to the
three religions he practisesiis included in this section.

The ‘Introduction to the novel’ segment-completes this section, providing students with an initial
overview and-appreciation of the plot, characters and themes of the work, before’they engage with
the textitself.

By working through this comprehensive introductory section first, students will be prepared; engaged
and able to read the novel with the right mindset.

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)
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Critical commentary

Once students have been prepared-and have
read through the novel, the chapter-by-
chapter summaries and-analyses provided in
the critical commentary section ensure thata
solid foundation of knowledge is laid.

Each_chapter is summarised-and analysed
separately. Extensive glossaries are included;
and students are-required to engage with
the content directly through chapter-specific

questions.

© 7en-j/ah (Deviani‘ari’)

Students can then methodically build on this foundation, only dealing with the whole novel once

they have worked through it step by step.

At the endof the summaries, there'is also a series of enrichment tasks and a wide selection of rigorous

essay topics, ensuring that students also tackle the'novel in its entirety.

Literary analysis

The'Literaryanalysis’section includes analyses of the plot; harration and structure, characters, themes;
motifs and symbols. It alsochighlights key quotations from the novel, with suggested explanations.

Literary essay

To ensure’ examination readiness
and success, the resource also
features an extensive section on the
‘Literary essay’ This section provides
guidelines on writing literary essays,
two annotated examples from which
to learn, and a selection of essay
topics. It also includes suggested
further reading, a useful revision
reading ‘quiz and suggestions on
how to prepare for an examination.

soybelem.com

© Belem Rodriguez (behance.net)

We hope you enjoy using this resource as much as we enjoyed putting it together. If youhave any queries,

please do not hesitate to contact us.

© THE ENGLISH EXPERIENCE 2018
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Key to using the boxes in this resource:
Definition / Glossary Quirky Fact
Provides the meanings of words Fun, interesting extraneous
and terms used in the text information
Information Checklist
Provides additional details or A list of items or activities
facts about a topic required to complete a task
satisfactorily
Alert
Something to which you need
to pay attention
S
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Background to the novel

Author background

In Life of Pi, author Yann Martel has created a vivid, enthralling tale of high adventure-and the will to survive
against seemingly insurmountable odds. Martel’s novel seamlessly combines acompelling coming-of-age
story with a fascinating experience of magical realism, and explores some of life’s most enduring spiritual
questions. In this section, we present a shart biography of the authorand an interview with-him in which
he shares with us what inspired him towrite the novel, the issués’he wished to explore in the text and what
he hopes students might gain from reading it.

Author biography

&

—y <= Byallaccounts, Yann Martel lives a simple life.’l don’t want
- e to live in New York, London and<Paris and be the writer
with a capital W, he commented in a 2016 interview with
Paul Laity. Despite the phenomenal success of Life of Piand
the global attention that it has brought him, Martel’s home
life and his four young children, in‘particular, keep him
grounded. They are not impressed that | won the Booker
prize, he explains. ‘They-aren’t impressed that wrote Life

of Pi!

Though:this children may‘not hold his

achievements in high regard, Martel’s career has

been a remarkable.one. Born in Spain in 1963, You must take life the way it

comes at you and make the
best of it.

Martel and his family moved frequently when
he was a child, finally settling in Canada, after
stints in Mexico, Costa Rica, Portugal and Alaska.

Exploration was in his-blood, however, and, as'an
adult, he travelledthrough France, South‘America,
Iran, Turkey-and India, while working odd jobs as a parkingattendant and dishwasher.

In the late 1980s and early 1990s, Martel garhered

) ) some attention as a short story writer, netting
| write to understand issues

that are important to me, to
express my creative energies
and to pass the time in a
meaningful way.

a slew oflawards. Despite this, his first attempt
at novel writing was not met with much praise:
Titled Self and published in 1996, the novel'was
highly experimental and, many criti¢s' found,
inaccessible. Its sales were far from impressive,
and Martel himself admitted that it ‘is a terrible
novel, and that he ‘wishees it would disappear.

© THE ENGLISH EXPERIENCE 2018
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It was only in 2001, with the publication of Life of Pi, that
Martel found true literary success. The novelhas been called’a
surprise successstory’around the world:It has been translated
into dozens'of languages and has‘sold more than 12 million
copies-worldwide. The novel did not have an easy path to
success, however; the manuscript was rejected by at least five
publishers before being picked up by the Canadian publishers
Alfred A. Knopf.

In 2002, Life of Pi was honoured with its mostoprestigious
literary award when it was announced as thesrecipient of the
Man Booker Prize for Fiction. The judges praised the novel,
LIFE OF PI saying that [iln Life of Pi we haye chosen an audacious:book
in which inventiveness explores belief. Martel commented at
the time that it felt like’winning the lottery.

Even former US President Barack Obama added
his praise, sending Martel a personally written

THE WHITE HOLISE

note upon completing the novel (pictured

i io M. Mante . —
right). Obama, thanked Martel for his‘lovely il s e A
book; saying that he read it withchis daughter Amgtan. Bolin of 1t assect e i da- ohoy wib bl

WASHINGTON

and that both of them ‘prefer[red] the story T iae o= Qevely bode. — s el prock of- Gk,
with animals Thanl- yona.

Since the success of Life of Pi, Martel has

taught at.various academic institutions and

collaborated with other artists and writers. His third novel, Beatrice and,Virgil, was well received by
readers and critics alikein 2010 and was followed in 2016 by The High Mountains of Portugal.

The 'impossible to film novel'
ﬁ A screen adaptation of Life of Pi was already in the works soon after its publication. It took several
years for the project to get off the ground, however. Several directors - including M. Night
Shyamalan and Alfonso Cuarén — were attached to the film during the course of its development,
but dropped out at various stages. For a long time, Martel’s lush maritime story of suffering and survival was
thought to be impossible to translate to the screen.

Eventually, in 2009, director Ang Lee was signed on, but the project suffered another delay when the studio
balked at the massive US$120 million budget needed for the film. When the production was eventually
approved, Lee began the months-long search for the perfect actor to portray Pi, eventually casting newcomer
Suraj Sharma in the role. Sharma never intended to audition, but, rather, went along to support his brother
— and ended up beating more than 3,000 other hopefuls for the role.

Life of Pi proved to be a sumptuous and ambitious project that was released in cinemas in 3D in November
2012.The film was universally acclaimed by critics and earned a whopping US$609 million at the box office.
It went on to be nominated for eleven Academy Awards, winning four, including Best Director for Lee, Best
Cinematography, Best Original Score and Best Visual Effects.

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)
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Author interview

‘Life is about perfecting the art of believing as
much.as possible’

English Experience: What prompted you to write the
novel?

Yann Martel: Many things. A triptoIndia. Aninterestin looking
at religion. Encounters with animals. The urge to-understand.
The desire to tell a story:

EE: What were the main themes you set out to address in
the work?
YM: | was interested in\exploring the idea that life is an

interpretation, that facts are the ground upon which we build
our lives, not the building itself. We cannot ignore facts, but
neither should we be reduced by :them or to them.

In examining religion in Life of Pi, | was looking at belief systems that excel at taking a few facts (the
life of a long-ago rabble-rousing Jew, for example) and constructing entire world-views from them.

Much of religion is unverifiable. To'take the example of Christianity, there is little doubt that a man
named-Jesus really did live about two thousand years-ago in Palestine, but'what is very much open
toquestion is what to make of Jesus. The truth of the divine aspect ofhis life can't be corroberated in
any reasonable way. It can only be corroborated in an imaginative way through faith. (The same goes
for every other religion or, indeed, for any belief system that requires faith.) Faith is an interpretation.
It is a way-of seeing.

EE: Why did you choose this subject matter for your novel?

YM: | happened tobe in India, backpacking.1 meant to work on anovel set in Portugal, but, as | explain
in the Author’s' Note of Life of Pi, the novel didn't come alive and | put it aside:] had no particular
reason to be in India anymore. So, what did | do? | opened my eyes. And what did | see? | saw religion.

There are a lot of religions'in India. Hinduism, of course, but also Islam; Christianity, Buddhism, Sikhism,
Jainism, Animism,and so on.They are on.show everywhere, nat.only as buildings — temples, shrines,
churches —=but also in great festivals and pilgrimages-that involve thousands tpon thousands of
people. And, for the first timeiin my life, | reacted tothese manifestations of religion in a way thatdid
not confirm my prejudices.

I should explainthat | grew up in an entirely secular family from the most secular province of Canada.
Until that visit to India, I held religion in disdain. | knew justenough about religion to dislike it. Religion
seemedto me to be an excusefor hating women, gay-people, Jewish people'and anyone else who was
different, based on nonsense myths from longago. It seemed to me to be an insult to common sense.
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In India, | didn't have my usual gut reaction to religion because\was seeing it in a foreign context.
| watched people praying and | wandered through greatitemple complexes, without seeking to
condemn. Psuddenly realised that there was anotheraspect to the religious-experience that | had
neverseen or understood-and, out of this moment'of openness and curiosity, | wrote Life of Pi

This is, sadly, not to say that religion isn't afflicted with people who are, indeed, misogynists, anti-
Semites and so on, but that these people aren't the whole picture.

EE: How did you decide on the title for the novel?

YM: Life of Pi was just the working title, but it’stuck. The one thing I'thought about was whether to
put ‘The’at the start. Life of Pi is about openness and choice, though, so a definite article didn’t seem
right. A Life of Pi would be more open, but it sounded funny. Finally, | decided to have no article at all.

EE: How do you imagine South African students will respond to Life of Pi?

YM: | imagine that readers in South Africa willbring what readers-eéverywhere bring to a book: that
mix of openness-and suspicion that characterises each of us. Some will be won over by the book,
others not.

EE: Do you think teenage South African students will be able to relate to Pi and his experiences?
YM: | hope so. Religion is present in South

Africa, as are.animals, and South.African

teenagers, like teenagers — and, indeed, Life of Piis about two stories that
everyone — everywhere,'have questions can be mapped onto the facts of
about life: the meaning of it, what to make Pi Patel’s life. Everyone must do
of it, their place in it. Life of Pi is about two the same thing: find stories that fit
stories that'can be mapped onto.the facts the facts of their life.

of Pi Patel’s life. Everyone must do the same
thing: find stories that fit the facts of their life,

EE: Could you.describe your inspiration behind the complex character of Pi?

YM: | built him one brick at a time. He is a Hindu, a Muslim, a Christian. That is three bricks. He grows
up in azoo.Thatis another brick. He has a family. He is curious and open-minded — more bricks. Soon
enough, he was built.and came to life.

EE: How do you believe Pi’s coming-of-age journey impacts on his psyche?

YM: | think it shatters his psyche, at first, but that his inner'self comes back together even more strongly
because Pi has the tools to-survive his ordeal. Pi shows strength of character, but | think there’ will
always be an element of sadness within him as a consequence of what he lived through. You can't
eliminate scars.You can only learn to live with them.

EE: Howdo you think the relationship between Pi.and Richard Parker evolves throughout the
course of the novel?

YM: | think it is a relationship based on mutual need — and compassion, on Pi’s part — framed by a
very clear knowledge of borders.

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)
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EE: What do you think Richard Parker symbolises for Pi, ultimately?

YM: The key to his survival. Without Richard Parker, Pi wouldn’t have survived. Perhaps the more

interesting-question is what does Richard Parker symbolise for the reader? Andthat is something for

the reader to work out for-his or herself.

EE: What do you believe the novel suggests about the
relationship between spirituality and the will to survive?
YM: Spirituality lends another dimension to survival.

Someone who is a pure materialist, who believes that all life
and consciousness'is the result of chance chemistry, sees
death as a final and complete end.Pure blackness. Somedne
who is religious sees death differently. Death is a threshold
that' must be crossed. It:is, no doubt, distressing and often
painful, but it is a.crossing into something else, a new state.
Religion, therefore, extends life to.include death: one never
really dies; one only changes one’s way of being. The fear of
death is, thus, lessened.

Now, itis not easy being religious. It requires a deep imaginative
sense, one that transforms reality: That imaginative sense

usually-comes only when it is needed. When you are young and immortal, who needs religion? ltiis

when death starts knocking on the door of your mortality that you might start thinking differently.

EE: What point do you think the novel makes about storytelling and the nature of truth?

YM: That truth is not just a matterof facts. That stories aren’t just whimsical make-believe. That faith

is not-a-passive state, but requires an active use of one’s imagination. It is\in the careful blending. of

reality and imagination that we plumb the full depths of life.

EE: What do you think the algae island symbolises for Pi?

YM: | wanted the algaeisland to float just beyond
what a reader could reasonably believe. Until that

point, the reader has believed in Pi’s survivaland Life is about perfecting the
the tiger and, now, I push him or her even further. art ofbelieving as much as

If you are going to believe Pi’s first story, the story
withianimals, | want you.to’have to stop being
entirely reasonable and make a leap of faith and
believe his account of the island — and be the
better for it.

possible because what triumph
is there, at the end of a life,
in having believed as little as

possible?

Lifeisabout perfecting theart of believing as much as possible because what triumph is there;, at the

end of a life, in having believed as little aspossible?

© THE ENGLISH EXPERIENCE 2018
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EE: Do you think Pi’s spirituality plays arole in his appreciation and awe of the natural world
that he experiences from the boat?

YM: Religion is all about awe and wonder so, yes, | think Pi’s spirituality adds colour to the world
around him. It makes a tiger, a whale, a shark morethan just a biological'being.

EE: Do you believe Pi reconciles his religious faith with his scientific beliefs?

YM: There has developed in Christianity this misconception that science and religion are antithetical.
Islam has no problems with science. Science started:inIslam because Muslims were curious about
God'’s creation. If God created the world, studying the world became‘a‘religious act. So, whatever
was discovered in the world never put God'in question for Muslim scientists, it only opened up the
marvels of God’screation more.

EE: What advice would you give students to help them understand the work?
YM:Don't worry about getting it right’or‘wrong’There is noright’answer. There is no‘wrong answer.
There is only whatyou think and feel. Trust your sense. And read the book, of course.

EE: If students were to take only one single-minded message away from the novel, what would
you like'it to be?

YM: | would rather students take whatever they want from the novel. Reading a novel freely is the
best way to get the most out of it, | think.

EE: What reactions to the novel from readers have surprised you the most?

YM: Oh, so many. A reader pointing out to me that227 (the number of days that Pi spends at seawith
Richard Parker), if seemas 22 over 7, is the number pi. The many interpretations of the algae island
made by readers. The reader who interpreted Pi’s survival with a tiger whom he feeds and cleans and
who leaves:him without saying good-bye as a metaphor for marriage. And so on.

| was-amazed at the number of people who made the story their own in some form or other-and,
therefore, brought so-many aspects of theirown personalities to it:lt is as if the book acquired a new
writer each timeithad a new reader,

EE: If you were to rewrite the novel now, would you do anything differently?
YM: There is no perfectionin life or in literature;l've let go of Life of Pi. It is what it is.

EE: Are there any particular works orauthors you would recommend to students who are keen
to explorethe issues you raise in Life of Pi further?

YM: | read many, many wonderful books as research for Life of Pi. The firstione that comes to mind'is
A History of God by Karen Armstrong. It is a luminous exploration of monotheism. The second is Diane
Eck’s Encountering God: A Spiritual Journey.from Bozeman to Benares. These are adult books, but a keen
teenager should be able to handle them.

EE: Lastly, what advice would you give to aspiring young writers?
YM: Read, read, read. Think, think, think. Write, write, write. But let go of ends. Don't write for a
particular purpose, only for the joy of it.
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Enrichment tasks

Exercise 1: Creative task

Imagine that you are on'board a ship in the middle of the ocean. You awake in the middle of the night
to strange noises and, when you leave your cabin to investigate, you discover that the ship is sinking in
a violent storm. Write a descriptive essay in the first person describing your experience. Your answer
should'be approximately 350-to 450 words in length. (20)

Please note that a marking rubric for this task:s provided on the companion suggested answers disc.

[20]

Exercise 2: Transactional writing
Consider the shipwreck scene you described in Exercise 1 of this section. Now adopt the role of a
journalist and'write a newspaper article reporting on the‘incident.

Note that while Exercise 1 called for a creative, subjéctive
response, this task requires you to use the appropriate form,
style and register for@newspaper article. Your answer should
be approximately 250 to 300 words in‘length. (20)

Please inote that assessment criteria are available’in” the
corresponding rubric on the companion suggested answers
disc.

[20]
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Exercise 3: Poetry task

Consider the poem “A Question of Faith” by Vernon Scannel'(1922-2007) and answer the questions
that follow:

[ TERDE]

“A Question of Faith”

When | was in the top class in the school 1
Science was added to the syllabus

Of History, English, Arithmetic and Geog.
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Our teacher, Archie'Dawson, bald as chalk,

Did tricks with'a magnet and someiron stubble, 5
Talked of magnetic fields and:molecules,

Gave the rainbow a ghostly name; my brains began to clog.

AYVINIWWOD
TDILIYD

| gave up trying tofollow; just sat in my private fog.

|

And then‘we did an experiment.Each of us brought

An,empty jam-jar to school. We were going to-make 10

SISATYNY B
SIYWWNS

A Léclanché cell. (To me it sounded far

More like a dungeon in the Bastille than what
It was: a primitive electric battery.)
Into‘each jar old Archie poured some acid

And each one of us was given a zinc and a'copper bar: 15

These we immersed in the acid in the jar.

‘Now; said Archie, ‘when.you get your wires

Fix one to each of the-two bars in the acid

And then you'llfind these bulbs I'm handing out

Will light.up when the circuit is:-completed! 20

There was a pause of lip-chewed concentration,

[iN!W]DGﬂMON)I)V [\AVSS! AdvyaLn [\SISA'IVNV JELLEN L

Then seconds later voices flashed out loud:
‘Hey! Look at mine! It works!" some one 'would shout;

And some one else:‘Mine too, it works without a doubt

With care | joined the wires to my two bars 25
And then attached them to the flashlamp bulb.

It stayed.egg white. Please sir, mine won't react!’

‘What's that? The bulb must be a dud. Use this.

This one’s all right. I'vetried it out myself!

He snuffled off;later came back: All right?’ 30
| nodded. Yes sir, thanks! But this was not a fact.

The bulb stayed white and blind. It was faith that | lacked.
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3.1 Describe the speaker’s interests and-abilities as a student, drawing on evidence from the first
stanza of the poem to supportyour answer. 4)
s
O
3.2 Describe the form of the poem and comment on the effect of its rhyme scheme. (4) \
N
NG
2
=
=
3.3..Identify and explain the Figure of Speech in line 4. (2)

© THE ENGLISH EXPERIENCE 2018
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3.4 Comment on the meaning and effect created by the speaker’s choice of diction in line 5. (4)
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3.5 Explain what the speaker means when he says that his teacher ‘Gave the rainbow a ghostly name’

(line 7), identifying the two words he is confusing, and the effect created by thisiconfusion. (3)

[iN!W!DGﬂMON)DV [\AVSS! AdvyaLn [\SISA'IVNV JELLEN L

3.6 Whatis'suggested by the speaker’s reference to his’private fog’ (line 8)? (2)
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3.7 Identify the punctuation mark in the:phrase ‘jam-jar’ (line-10) and explain its function in this
context. (2)

3.8 Why does the speaker place lines 171 to 13 in parentheses, and what is being suggested by this
comment? (2)

3.9 Identify’the Figure of Speech in the phrase ‘The bulb stayed white and‘blind’ (line 32) and
comment on its effectiveness in this context. (3)
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3.10 Explain what.is meant by the phraselip-chewed concentration’ (line 21). (2)

3.11_.Comment on the speaker’s choice of the word ‘flashed’ (line 22) and explain the effect that is

[iN!W!DGﬂMON)DV [\AVSS! AdvyaLn [\SISA'IVNV JELLEN L

32

created by his choice of diction in this context. (2)
3.12 Provide a synonym for the word ‘dud’as it is used in line 28. (19
3.13 Why does the speaker lie to his.teacher in the final stanza of the poem? (2)
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Critical commentary

Preparation

Reading novels for academic analysis

Whenreading a novel that you are required to analyse for academic purposes, it is best to approach the
text in a slightly different way than you would if reading a novel forpleasure. The following are a few tips
to keep in mind when reading novels for academic analysis.

« It may sound obvious, but make sure you are paying attention when you read. Often when we
are reading, our attention wanders and wedon't really take in what it is that we are reading. Be
sure that whenyou are reading a novel for academic purposes, your attention staysfocused at all
times and,that you are not distracted by your phone, television, friends or family members.

- Make notes in the page margins as you read. Marking important passages as you read them
will help you save time when you are looking for them again later, and will also help to keep you
focused as you read.

+ Underline unfamiliar words sothat you can look up their
definitions and make a noteof their meanings.

- “Keep the themes of the novel in mind as you are reading
and keep asking yourself how these themes are being
conveyed and developed in the narrative. Make notes
of any-recurring motifs and symbols and what these
represent in the text.

« Remember that-you are reading for-meaning (what is
being said) and for form (how-it is being conveyed).
Literary analysis is about detecting patterns in the text
and determining how these patterns convey particular
messages.

Patternsof meaning

Themes (i.e. what is the text saying?)

« How is the plot structured? What happens in the narrative, and in what order?
«  Where and when does the story takeplace?

« Whois the subject of the story?

« Whatare the recurring themes in the narrative?

- \What message is being conveyed?

+ How do you feelabout what is happening in the story?
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Patterns of form
Technique (i.e. how is it being said?)

Who isthe narrator of the text?When or on what occasion(s)
is'this narration taking‘place?

How does the point of view from which the story is being
told affect our understanding?

How are the characters developed throughout the text?
How do they interact with’ one another, and why?

Is the narration sequential or achronological? Are there
flashbacks or~flash-forwards? Why is the narration
structured in this way?

What kind of symbols and motifs recur in the text? What do
these symbolise, and how do they reinforce the themes of
the novel?

What do-the'title and chapter headings tell us about this
narrative and how we should interpret it?
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AN

archetype, archetypical: a very typical or
common example of a particular type of person or
thing

bildungsroman: a genre of literature in which the
protagonist, usually an adolescent, undergoes
spiritual, intellectual, moral, psychological and/
or social growth throughout the course of the
narrative and, in doing so, achieves maturity (also
known as a‘coming-of-age’story)

catharsis: the often painful process through which
a character heals, usually through the release of
strong or repressed emotions

connotation: an idea, association or feeling that is
evoked by the use of a particular word, in addition
to its literal meaning

context: the ‘things around the text’; the particular
circumstances that form the setting for a narrative
event, statement or idea

dénouement: the climax or finale of a narrative
in which the various strands of the plot are drawn
together or resolved

diction: the choice of words used

discourse: written or spoken communication or, in
literary terms, the treatment of a particular subject
within the narrative

foil: a character who contrasts starkly with another
character, usually the protagonist, in order to
emphasise the particular qualities or traits of the
other character

form: the structure or design of a particular literary
work

genre: in literary terms, a genre is a particular
and distinguishable category of writing which
employs distinct, common conventions that are
recognisable across all works of the same genre

Glossary of important literary terms

ideology: a system of beliefs or ideals which often
forms the basis for a political or economic policy,
for example, apartheid

irony: a perceptible inconsistency (sometimes
humorous) in an apparently straightforward
statement or situation which, given its particular
context, takes on the opposite meaning or
significance. In the case of dramatic irony, the
reader or audience may know more about the
character’s situation or circumstances than the
character and is, consequently, able to recognise
a sharply different or contrasting perception of the
situation to the character

metaphor, metaphoric: a Figure of Speech in
which one thing is taken to represent or symbolise
something else, in order to transfer particular
associations or qualities on to the thing or idea
being represented

paradox, paradoxical: a statement that is so
obviously untrue or contradictory that it leads the
reader to consider alternative contexts in which it
may be considered accurate; or a situation, person
or thing that combines contradictory features or
qualities

point of view: the position or vantage point from
which the events of a story are presented to the
reader

protagonist: the main/central character in the
narrative

syntax: the way in which words, phrases and
clauses are arranged to form a sentence

theme: the central message, idea or insight of a
literary work
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Summaries and analyses

Using this section

Working through the novel chapter by chapter ensures that:a solid foundation of knowledge is laid, and
then gradually and effectively expanded. Students arenot required to deal with the entire novel until they
have'worked through it in amethodical, step-by-step manner. Each chapter and sub-section is summarised
and analysed separately. Extensive glossaries are included and learners are required to engage with the
content directly through chapter-specific questions. At the end of the summaries, there'is also a series of
enrichment tasks and a wide selection of rigorous essay topics, ensuring that students tackle the novel in
its.entirety.

Author’s Note and Part One:
Toronto and Pondicherry (p.ix-93)

Author’s note (p.ix-xiv)

Summary

‘The'Author’ explains how:he came to write Life of Pi. His second novel had proven to be a failure and
he decided to take a trip to India to write his next book, set in Portugal in 1939. He set.himself up in
a hill station to write, but soon his planned novel‘sputtered, coughed and died’ (p.x). Feeling restless
and in need of an idea for a new story, he decided to explore the south of India and arrived in the
town.of Pondicherry.

Hill stations are small Indian
towns built at high-altitudes,
mostly by European colonialists
during the 1800s. The towns
were primarily built to serve as sanctuaries
where the Europeans could take breaks from
the rigours of colonial life and the intensely
hot and dusty summers of the plains below.

%

Pictured is the popular Himalayan hill station of
Nainital in the Indian state of Uttrakhand. The town
is set in a valley around an oval lake with majestic
views of the mountains.
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In a coffee house, he struck up a conversation with an elderly gentleman named Francis Adirubasamy,
who told him-that he had a story ‘that will make you believein God’ (p.xii). The gentleman told him
the storyand advised him to getin touch with the main'character, Mr Patel, who'lived in‘The Author’s’

[ TERDE]

home country of Canada.‘The Author’retells Mr Patel’s story in Life of Pi;'in his voice and through his
eyes’ (p.xiv).
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‘tf we, citizens, do wot
Support our artists, thew we
sacrifice our imagination
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“ow thealtar of crude reality
and we-end up believing
L nothing ano having

worthless dreams.” (p.xiv)
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‘You sit where you can, with whoever is at a table. [...] Conversation
is easy to come by. (p.xii) The busy Indian Coffee House on College
Street in Kolkata.

z R
£ | Analysis Glossary
g ‘The ‘Author’ is a semi-fictitious character created gangly (p.ix): tall, awkward
by Martel to frame the narrative of Life of Pi. The fiasco (p.ix): disaster, mess
e ‘Author’s Note' is a blend of fact and fiction: Martel . .
S o ) . o ] bamboozle (p.ix): cheat, deceive
o did, in fact; travel to India to seekiinspiration for his
= ] newnovel, and many of the places and organisations purveyors (p.xi): suppliers, bringers
= that he mentions, suchas Pondicherry, the Botanical inconsequent (p.xi): of no importance
§ Gardens and the Canada Council for the Arts, exist in lilt (p.xiii): accent, inflection
= real life; however, Francis Adirubasamy and Mr Patel
=
2 are fictitious characters. . S
@ J

By framing his story.in-this way, Martel is able to present it as true to'the reader. He is not trying to be
deceptive, but-heis playing with the boundaries of ‘fact’ and‘fiction’ — in much thé’same way that
the main narrative of Life of Pi does. This is part of his larger thematic concern of exploring the nature
of storytelling.
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Question

1. Inyourown words, explain what‘The Author’'meanswhen he says:’If we, citizens, do not support
ourartists, then we sacrifice our imagination onthe altar of crude reality. and we end up believing
in nothing and having worthless dreams’{(p.xiv). (2)

‘ ( FOREWORD

BACKGROUND
TO THE NOVEL

[

Chapter 1 (p.3-7)

Summary

The reader is introduced to Mr Patel, the main character of the story mentioned by ‘The Author’ He
recalls that his ‘suffering left [him] sad and gloomy’ (p.3), but that he was ‘brought [...] back to life’
(p.3) by academic study and the practice of religion. He recalls that he was an excellent student and
at university he completed a Bachelor’s degree with a double major in zoology.and religious studies.
He studied the three-toed sloth in its natural environment in Brazil and found it to be a peacefuland
intriguing creature. He has never forgotten Richard Parker, he says,and was hurt by the abrupt way
in which he left. He recalls his recovery in a hospital in Mexico and the difficulties he had in returning
to normal life.

~
A tree-dwelling mammal found in South and Central America, the three-toed sloth is known
ﬁ for its peculiar, albeit cute looks and permanent enigmatic smile. The sloth has a reputation for
being a slow-moving creature and that is certainly true of its metabolism, which can take as
long as 30 days to digest a single leaf. The plus side of this slow digestion is that a sloth only
needs to defecate once a week and this occasion is one of the few times one will climb down from the trees.

The sloth may be slow on the ground, but it is an excellent swimmer and is said to be able to hold its breath
under water for up to 40 minutes.

[ © Christian Mehlfiihrer (Wikimedia Commons)
L © Stefan Laube ( Wikimedi'a Commons)
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Analysis

We are introduced to the main character of the
story and given some insight into his life after
a traumatic ordeal he hassuffered. He presents
himself as a keen student and someone who
adheres to‘strange religious practices’ (p.3). The
scars, both.physical and emotional, of his past
traumaappear plainly evident. He was physically
and emotionally ravaged during his recovery
in hospital and,-even years later, has not fully
recovered: he is deeply wounded by'the smallest
of slights or disappointments and continues to
behaunted by’nightmares tinged with love’(p.6)
brought on by theabrupt departure of someone
named Richard-Parker.

N

Glossary

cosmogony (p.3): theory relating
to the origins of the universe

in situ (p.3): in its original environment
indolence (p.3): laziness, inactivity
acuity (p.4): insight, sharpness

repose (p.5): in a state of rest or sleep

agnostics (p.5): people who believe it is not
possible to understand the nature or existence
of God

blanched (p.7): became pale

S

The first chapter introduces two of the main thematic concerns of the novel: the nature of religion,

and the natural world. Indeed, this chapter explores the connection between the two for Pi and his

fascination with their relationship. It is significant that he chooses religious studies and zoology as

his two majors'at university and that, while others may sege the two subjects as.incompatible, for Pi,

they areiinextricably linked and-share a mutual, dynamic relationship.

Question

2. Explain why Pi Patel is so offended by the waiter’s comment, ‘Fresh off the boat, are you?' (p.7) by

exploring the double meaning of this phrase for Pi.

(4)

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)
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The officials were unable to determine-the cause
of the ship sinking. Before they left, Pi asked them
which version of his story they preferred, and they
both 'admitted that the version with the animals-was
‘the better story’ (p.317). Pi simply replied:“And so it
goes with God’ (p.317). In his final report, the Japanese
official chose to recount the story.with the animals.

Narration and structure

What is the author trying to say? How are we encouraged to react to the ideas presented in the novel? In
this section, we examine some of the literary devices, writing techniques and structural elements that the
author, Yann Martel, useés to convey the message of his novel.

The storyteller

The narrative point of view in the novel is complex and multi-layered in'structure. Martel uses the
character of ‘The Author’ to tell Pi’s story. The Author’is not Martel himself, but a fictional character
he uses to frame the narrative and to provide the reader with:a more in-depth understanding of Pi’s
character.

In_Parts One and Three ofithe novel, 'The Author’writes in the first person to explain how he came
to tell Pi's story and to provide observations on Pi’s character and home as an adult. ThelAuthor’is a
peripheral narrator, since he is not a main character in the story itself and is not taking part in the
main action of the narrative — he'is, essentially, an observer, telling someone else’s story.

Pi is the central narrator of the novel,
sincedt.is his story that is conveyed. He,
too, narrates in the first person to relate
his experiences, providing an intimate
and personal account and establishing a
connection with the reader.

A third narrative technique is added in
Part Three of the novel, where a word-for-
word transcript is provided of an interview
that takes place between two Japanese
government officials and Pi, shortly after

his rescue. The two officials exchange
candid remarks in Japanese that-are
translatedto the reader, but which Pi does
not understand, giving us a glimpse into
their true thoughts.and reactions.

© Danielle Trudeau
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The purpose of this complex narrative technique is to challenge the boundaries of fiction and to
push thereader’s sense of credulity. Through the use:of the character of ‘The Author;, Martel is able
to-frame his story as a factual account of a real-life event. This portrayal is further bolstered by the
use of the interview transcript in the third part of the novel. The Japanese investigators“scepticism
may representthe reader’s own doubts about the believability of Pi’s story, and the interview allows
Martel to dispel some of these doubts.

The novel, therefore, tests the limits between fact and fiction,
simultaneously exploring the nature of storytelling and the idea
of ‘truth’ Whose‘truth) the narrative poses, is the most valid?1s
there even'such a thing as a single truth? Is life given. meaning
through the way in which we'choose to tell our own story? As Pi
suggests to the Japanese investigators: The world isn't just the
way it is. It is how we understand it, no?’And in understanding
something, we bring something to it, no? Doesn't that make
life a'story?’ (p.302).

Finally, the use of acomplex narrative perspective provides the
reader with a more nuanced understanding of the intricacies of
Pi’s character. Pi tells us, the readers, his story in his own'words.
As with any first person-narrator, this allows us,;an intimate
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look into his thoughts and beliefs, and provides the
opportunity toform a picture of howthe narrator views
himself and’'what has happened-to him.

In-most novels, however, this first person perspective
is quite limited: our narrator is presenting himself
and his environment in a certain light and in a way
that is_circumscribed by his.own understanding and
experiences. In Life of Pi,we are offered alternative
perspectives on Pithrough the characters of The Author’
and the Japanese officials. ‘The Author’ in particular, is
able to give the reader clues as to how Pi’s experiences as
ateenager have shaped his adult character. Accordingly,
the multiple narrative points of view in the novel ensure
that the reader has'a multi-faceted understanding of the

character of Pi.

Three-part structure

The story of Life of Pi is structured in three distinct parts, after-an ‘Author’s Note’ that-appears at the
beginning of the novel. Each partadds another layer to the reader’s understanding of Pi's character,
and his'story.

PART ONE PART TWO PART THREE

Climax
(and/or 'plot twist")

AUTHOR'S NOTE

N

EXPOSITION CONFRONTATION RESOLUTION
_— —_—

Crisis

The'Author’s Note’'frames the narrative as a factualretelling of a real-life story, allowing Martel to test
the boundaries between fact and fiction and to explore the nuances of storytelling. The introduction of
the character of 'The Author’ provides aniadditional channel of observation that enriches the narrative
with an‘outsider’s perspective’

Part One of the novel recounts Pi’s childhood in India, and establishes thetwo most important facets
of his character: his.interest in animal psychology and his spiritualbeliefs. In addition to'enriching
the reader’s familiarity with his character, Part One prepares the reader for the ordeal to follow and
establishes how Pi’s interest in these subjects enabled his survival.

© THE ENGLISH EXPERIENCE 2018
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Pi's recollection of his childhood in Part One'is interspersed
with chapters written from the perspective of ‘The Author,
which reveal his observations of-an adult Pi’'s characterand
his_home life. These observations provide hints-as to how
the ordeal he endures'in Part Two has shaped-his character
and continues to influence him as an adult.

Part Two is dedicated entirely to Pi’s central story: the months he spent stranded at sea.in a lifeboat
with a tiger, and how he was able to.survive. The Author’doesnot interject in this part of the novel —
the storyis'entirely Pi's own — andthe reader is left to form their own interpretation of the increasingly
strange experiences he endures.

The final section of the novel, Part Three, is a

transcript of an interview that takes place between

Pi and .two Japanese government officials shortly,
afterhe is rescued. This part’is a departure from the
previous sections of the novel in that it .provides
no subjective-observations from Pi or“The Author".
The reader is, essentially, an eavesdropper, piecing
together the strands of this conversation with what
he or she already knows of Pi’s story.

This final section of the novel forms‘the thematic
climax. of the narrative in that it allows Martel
to underscore his most prominent interests: the
nuances of storytelling, the notions of truth and meaning-making, and the nature of religious belief.

The alternative story

Part Three of the novel presents an unexpected-twist’ in the form of an alternative version of Pi’s
story. The two Japanese officials are sceptical of Pi's account. Theéy'ask him to tell them“what really
happened’ (p.302). Pi eventually agrees to tell them ‘another story’ (p.303), one ‘[t]hat will confirm
what [they] already know’ (p.302) — in other words, aversion of events that will not stretch the limits
of their imagination or credulity.
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Pi's alternative tale is a commentary on the
nature of storytelling and its ability. to shape our
understanding of the world. It-also allows Martel
to explore the central theme of religion and
spirituality in the novel. While the story featuring
Richard Parker may be difficult for the officials to
believe, the second version is horrific and traumatic
in its details, despite being easier to accept as the
‘truth’. When Pi asks the'men which story they
prefer, both agree:‘The story with the animals is
the better story’(p.317). Pirespondsby saying,’And
so it goes with God' (p.317).

Pi's words are key tounderstanding the theme of
spirituality and religion in the novel. The choice
between the two stories represents the difference
between having faith in a higher power and
agnosticism. The first version is ‘the better story’
(p.317), the narrative suggests, because it means
that Pi’s suffering served a greater purpose: his
survival<was ensured by a- benevolent power.
Moreover, through giving meaning to his suffering,
the first version of Pi’s story represents hope and

inspiration to those who hear it.

“The stories we tell literally
wmake the world. tf you
want tochawge the world,
Yow wneeo to change Your
story- [..1The story You
tell yourself is the story of
how. You seethe wovrld awadl
your place L Lt
— Michael Margolis

., ~ 'y 11 — = |
‘All living things contain a measure of madness that moves them
in strange, sometimes inexplicable ways.' (p.41)
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Symbols
Symbols are.objects, characters, shapes or colours used to représent something else, usually an abstract
idea or quality. Symbols usually represent something else by association, resemblance or convention, and

FOREWORD

provide subtle clues to the deeper layers of meaning in a literary work. In this section, we examine some of
the more prominent symbolism used by Martel'in the novel.

[

Names
Many-of the names that Martel chooses for his characters, animals and objécts in the novel are highly
symbolic, providing the réader with a glimpse‘into the nature of that character or what the’future

BACKGROUND
TO THE NOVEL

{

has in store for them:.

Perhaps the most significant example of a

CRITICAL
COMMENTARY

symbolic name in the novel is that of its titular
character, Piscine Molitor Patel. As discussedin

{

the Character analysis section, Pi’'s given-name
reflects hisiconnection with watetr, as piscine

SUMMARIES
& ANALYSES

is French for ‘swimming pool’ and also means

[

‘fish-like’in English. His name foreshadows his
ordeal at sea and-establishes his link to water
from the outset. It also links him tothe theme
of storytelling: his father chose"his name after
being enthralled by the stories told to him by
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their family friend, Francis Adirubasamy, about

© Szimonetta Szalai(behance.net)

a swimming pool in Paris called the Piscine
Molitor.

His self-chosen nickname, ‘Pi;also holds great significance.
The mathematical constant pi (m) is an ‘irrational’ number
in that its exact value is infinite. At the same time, pi is used
extensively in mathematical and scientific formulas. The

FKNOWLEDGEMENTS ‘ (LITEMRY ESSAY

name Pi; therefore, symbolises the two sides of Pi's character:
therational, logical side and the religious, spiritual side that
is less easy to quantify or rationalise. (Interestingly, pi is also
the sixteenth:letter of the Greek alphabet and Pi is sixteen
years old when he is shipwrecked.)

Pi's companion on the lifeboat, Richard Parker, also bears a
name that links himto water and their eXperience at sea. Pi
explains that'the tiger was given his-name due to a ‘clerical
error’ (p.132), which confused-the animal’s name with'that
ofthe hunter who caught him. Richard Parker was originally
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christened by the hunter as‘Thirsty’(p.133) — another name
which, like Pi’s, foreshadows his fate at sea.
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It is-also worth noting thattwo of ‘the prophets of [Pi’s] Indian
youth’ (p.61) share the same name. His biology teacher at
secondary school and the baker who ‘introduces Pi to Islam

[ TERDE]

are both named Satish Kumar. The fact that they share aname
indicates their equal importance in Pi’s life and the equal

impact of what each of them taught him on his character. His
biology teacher instilled in him a love for,and appreciation of,
science andlogic. His religious guru, meanwhile, broughthim
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The ship that Pi and his family board
on their fateful journey to Canada is

also symbolically named. The word
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‘tsimtsum’ (or tzimtzum) describes
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a‘Kabbalist concept in.which God

withdraws his presence to allow for the creation of the universe::Accordingly, the ship sinking could
be associated with God seemingly withdrawing from Pi’s life and abandoning him, while, in fact,
leaving-him with the opportunity to grow as an individual and strengthen his faith.

The colour orange
The colour orange represents life, survival and hope in the
novel. Many of the objects that are vital to Pi’s survival at sea

are coloured orange: the lifeboat itself, the tarpaulin, the
lifejackets and the lifebuoy are all orange (p(138), as is the

[iN!W! DAITMONIDY [\AVSS! AdvyaLn

whistle he eventually uses to train Richard Parker.

Pi notes that orange is ‘the colour of survival’ (p.138) as well
as a/nice Hindu colour’ (p.138). Orange is the most-sacred of
colours in the Hindu religion. It is the colour worn by Hindu
holy men and it represents purity and-light. The fact that Pi
is surrounded-by this colour on thelifeboat links his physical
survivabto his dependence-on his faith, reinforcing the

important thematic concern of spirituality and religion in the
novel.
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Two of the animals.aboard the lifeboat arealso associated with the'colour orange. The tiger, Richard
Parker, is black=and-orange striped and Pi readily admits that'the tiger saved his life:'He pushed me
to go ondiving. [...] It’s the plain truth: without Richard Parker, | wouldn’t be“alive today to tell you
my.story’ (p.164). Once again, the connection between survival and the colour orange is reinforced.
The orang-utan that.spends a brief period aboard the lifeboat is also reddish-orange in colour and
is called Orange Juice. Although she is eventually killed, she brings Pi a sense of hope and comfort
during theearly days of his ordeal (p.111).

Animals
As the Japanese officials who interview Pi quickly come to
realise, the animals in the first version of the story Pi tells about

his ordeal at sea represent or symbolise the human survivors in
the second version: “So the Taiwanese sailor is the zebra, his
mother is the orang-utan, the cook is ... the hyena — which
means he’s the tiger!”” (p.311).

The animals he chooses embody the traits of their human
counterparts.The hyena, forexample, symbolises the‘disgusting’
(p.304) and savage cook. The zebra represents the ‘beautiful’
(p-304), but, ultimately, inaccessible Chinese sailor. Pi's mother
is symbolised by-the gentle and maternal orang-utan, Orange
Juice, and Pi’s'mighty and irrepressible spirit is embodied by

the tiger, Richard Parker.

Throughout the novel, there is also a play between the characteristics that humans and animals share.
As a child'growing up in Pondicherry Zoo, Pi has a tendency to anthropomaorphise the zoo animals,
admitting that he‘quite deliberately dressed wild @animals in tame costumes of [his] imagination’(p.34);
however, his father warns him against the dangers of what he calls Animalus anthropmorphicus or‘the
animal as seenthrough human eyes'(p:31); in other words, the tendency of human beings to project
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or impose their own preconceived qualities onto animals. A wild-animal, Pi’s father impresses on his
children, is unpredictable and drivenentirely by the instinct to survive.

Pi's‘fierce will to live’(p.148) brings out surprisingly animalistic qualities in hisown behaviour. The more
desperate his situation becomes the more‘[hel'descended to a level of savagery [he] never imagined
possible’ (p.197). To ensure his survival, he becomes an adept hunter and overcomes his distaste for
eating flesh, noting that he ‘ate like an animal, that this noisy, frantic, unchewing wolfing-down of
[his] was exactly the way Richard Parker ate’ (p.225),

The algae island

The algae island.isstrongly associated with the themes of religion and survival in the novel. The island
is Pi's ‘Garden of Eden’: a fantastical'place that appears almost as though by magic during Pi’s most
desperate days at sea, providing sustenance and a reprieve that ensures his survival. The association of
theisland with religionand spirituality are immediately established as Piattempts to step offthe boat
onto the algae shore, convinced that it will not support his weight.and prove to be an illusion (p.258).
As he takes his first tentative steps, the reader is reminded-of the story of Jesus walking on water.

Pi’s life is saved by the island. He believes that he ‘might have lived for years — why, for the rest of
[his] life — on that island’ (p.279). Like the Garden of Eden, however, his paradise holds a dark and
threatening secret'that eventually drives him away. Pi discovers a tree on the island that bears fruit.
Upon closerinspection of the tree, however, he discovers that each piece of fruit has a human tooth
concealed within it, leading himto the conclusion that the island is carnivorous and that his life is‘in
danger. Much like Eve, who eats the forbidden fruit from the ‘Tree of Knowledge’in the book of Genesis

in the Christian Bible, Pi is forced to leave paradise behind him by-the discovery.
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Ritual and religious iconography.
Ritual and religious iconography both link back to the themes
of survival-and spirituality in the novel. Pi frequently refers

FOREWORD

to religious stories and figures in his narrative, reminding
the reader of the importance of religion:to his character
and his understanding of the world. This is also reflected in
the iconography in his house in:Canada, which ‘The Author’
describes as‘a temple’ (p.45).

[

BACKGROUND
TO THE NOVEL

Pi relies heavily on his faith in God to sustain him during his
months lost at sea. The rituals of his three religions, which he
‘adapted to the circumstances’ (p.208), bring him comfort,
just-as they did throughout his youth. For Pi, religious ritual,

{
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whether it was Muslimprayer or communionat church, was an

© Nan Cao (behance.net)

outward expression of faith that made him feel closer to God:
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Pi also finds comfort in other forms of ritual, nonetheless. He discovers that'keeping to a strict daily

routine is‘one key to [his] survival’(p.190), not only because it ensures that the practicalities of food and

[

water are managed, but because it helps to pass the agonisingly tedious hours. Ritual and repetitive
routine also assist in the training of Richard Parker.
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Learn from your mistakes
Before you begin writing, look at your past essays and take note of any mistakes or advice from
your marker(s). Keep these pointers in mind when writing your essay and actively try to improve
on these areas. In the examination context, reflect on what has gone wrong in the past or bad
habits your marker has identified before you start writing.
S
~
Using online information
ﬁ When planning your essay, you may be tempted to search online for ideas and inspiration. Think
twice before you do this, though, as anyone can post their ideas on the internet and these ideas
may not necessarily be useful or even correct. In fact, more often than not, the information you
can find on the internet about literary texts is very poor; moreover, your marker is interested in what you think
of the topic, not what a random internet source says.
Keep in mind that if you use secondary sources in your essay, either in the classroom context or the examination
context, you need to reference these correctly. If you do not reference ideas that are not your own, you will be
guilty of plagiarism, a form of intellectual theft that is very likely to lose you marks and is a serious legal offence.
S

Annotated essay examples
Essay topic1:

AVSSIAYYHILI [\SISA'IVNV JELLEN L

central thematic concerns of the-novel.

Notes on the essay topic:

- This question requires you to examine
the symbolic significance of the titular
character’s name in the novel.

SINIWIDAITMONYDY

« Youranalysis should focus specifically on the importance
of Pi’s name in developing some of the central themes
of the novel.

- Key words include ‘examine; ‘symbol; ‘develops’ and
‘thematic concerns’ You should try to use some of these
words in the essay itself.

In an essay of approximately 600 words, examine the way in which Pi’s name functionsas a symbol
in Yann Martel’s Life of Pi, commenting particularly on the way in which this symbol develops the

(30)

In preparation for Grade
12, the two annotated
essay examples provided

here are between 500
and 600 words in length.

~
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Introduction

Body

LIFE OF PI_A

Essay:

Meany of the names 2hat Yann Marte! has chosen
For Ais characters'in Lite of 2 carny Symbolic
significance. Ths 15 particularly true of its titular
character, Piscine Molitor® 2" Patel, whose name
nct only revedls Ais personality traits, but also
foreshadows his Futire and develops the thematic
concerns of storylelling and spirituality in the novel.
2s given naste Underlines Ais assecialion enith
waler and - the art of 5#0/‘}/1‘3////73, while s self=
chosen mcknare reflects the deve/opment of - fis

character as a voung adwul?.

P's unusual Gven name was inspired Ay a farnly
FHend, Franeis ” MQM@'/ " /40’/}4(545&/»1}/, who
erterddgned Pi's fidher with his stories of his
vouth in Paris. In particular, Pi 's fadherdoved his
Stories about the Piscine Molitor, a Seoimrrng
poo/ 4a//%aéasamy /’refaenz‘ea/ in the city. THe word
‘piscine’ holds particular significance for Pi's
charabter: in French, it dranslates as '’ SewirrAing
poo/ ' while in 6773//5/7 12 means ' Rsh-like . His 3/\/8/7
Arst name Lherefore emphasises Zi 5 Connection 2o
waler and foreshadows Als ordeal at sea after Zhe
shipereck. Moreover, its origins resrund Zhe reader
of 2he importance of the art of SZ‘oryz‘e//ing in Zhe
nevel and its potential-lo inspire aspiration and Acpe:

as Pl notes, in Z‘e///ng his story, ' Mamc(z/‘/ remembered,
Fadher dreamed’ (p.l.?>.

The nickname that Pi chooses to adopt in secondary
Schooly by contrast, gives the reader Some insig/t
into ns a(eVe/opbg character and what s importart
2o Airm. The i/m/ng of” is adoption of CAis nanre

s 5/:3/7/14’ cant and indicates @ COM/ng—-o-/’ —age‘
moment For Pi. s carefud p/ahnfng in' Z‘rafn/ng‘

( p.23> Als schoolmales and leachers Coiuse s
necw name reinforces its importance to fim. The
mad hematical constant pi (W) /s wsed éy Scientists
and mathemdaticians in variods Fformulae, and it
dllades to Pi's interest in Science and the nalural
world. HZ 2he same Zime, however, piis an irrational

nember, rreanng Chal its exact valtte 15 infimte. THis
characteristic lends it a cerdain r/steriousness
thad is ippossible o Quantity or ralionalise, much
[ike 2 's devetion Zo spiritual fulh/ment.

© THE ENGLISH EXPERIENCE 2018

THE COMPLETEGUIDE AND RESOURCE

Comments:

Note the structure of the
introductory paragraph: the
thesis statement is indicated
in bold (this is the main
argument to which we will
refer throughout the essay).
The underlined sentences
give a’preview’ of the
argument, as these arethe
topics that will bediscussed
in the body of the essay.

In the second paragraph, the
sentence in bold indicates
the topic sentence. This is
the pointwith which this
paragraph will deal. The
quotations and examples
from the text support

the claim being made by
the topic sentence. The
underlined sentences form
theranalysis or elaboration
of this point and explain

its relevance to thethesis
statement. Note how direct
quotations can be integrated
in different ways: in this
paragraph, the quote is
grammatically incorporated
into the sentence.

Take note of the ‘T-E-A’
structure of this paragraph
(Topic sentence — Evidence

- Analysis). The'sentence in
bold is the topic sentence;
the quotations and examples
provide evidence, and the
underlined sentences are the
analysis of this point.

‘ ( FOREWORD

BACKGROUND
TO THE NOVEL

CRITICAL
COMMENTARY

SUMMARIES
& ANALYSES

LITERARY ESSAY fITERARY ANALYSIS (

ACKNOWLEDGEMENTS

A\
Providing a page
reference when
quoting may not
be possible in an

examination context, but you

should still alert your examiner to
the fact that you are quoting or
paraphrasing from the novel.
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Body

Conclusion

LIFE OF Pl

Consepuerthy, Pi's nickname represerts two sides
of’ Ais character: his rational, /ojz/aa/ Side Zhad
Ands satisfaction inScience, and fis Spiritual Side
Chat reaches after anscoers in Che doctrines of
re//;cju‘on. While these may Seer 2o be contradictory
agaa/iz‘/es y Chey exist harmoniously and in balance in
P's character. 4ccOm//n3/y, P's choice of nicknarte
S /7/3/1/y Syméo//‘a as it is ‘ in thad elusive y Irradional
number with which scientists Zry 2o wunderstand
that wriverse LZhal hel Found ref'age‘ ( p.zq).

Ps nickname, thereforey comes o Syméo//Se

Zhe means 5}/ which he Seeks mean/ng n s
exper/enCeS and. the Framecoork tﬁroag/z which he
wunderstands life. It addresses dhe thematic concern
of 5p/‘r/z‘aa/ity Versus scienté in the novel, while
demonsz‘raz‘/‘lg hoew these principles are balanced
wWithin Pi's characten.

P's given nane, Ay contrast, a/ludes to the poroer
of Che art of storytelling while, & the same Zine,
ForeShadocwing the rolethat water cill play in
s fedure. The titidar character is, Lherefore,
an excellert exapiple of how the names Marte/
chooses in s novel are /7{9/7/}/ Syméo/;c in their
represertation of his characters and thematic
concerns.

Essay topic 2:

‘If we, citizens, do not support our artists, then we sacrifice ourimaginationon the altar of crude

THE COMPLETEGUIDE AND RESOURCE

Note the use of the
connective word
‘consequently’to link
paragraphs, which ensures
the logical organisation and
progression of the argument.
Other connectives include
‘furthermore’, ‘moreover’,
‘further'to’ ‘in addition to’ etc.

Also note how this paragraph
brings together the two
points made in the previous
paragraph todrive home the
main argument.

The concluding paragraph
sums up the argument,
drawing on words and
phrases used in both
the.question and the
introduction, but restated
in an original way. The
sentence in bold indicates
a restatement of the thesis
statement.

reality and we end up believing in nothing and having worthless dreams. (p.xiv)

Using the quotationprovided as a starting-point, discuss the function of the character of “The Author’
in Life of Pi, with particular reference:to the way in which heframes the narrative inthe novel. (30)

<

Notes on the essay topic:

question.

~

« This question requires you to provide an analysis of the function of the character of ‘The
Author’ You are not being asked for a character analysis of ‘The Author; but to discuss
the way in which this character frames the narrative. Make sure your response answers the

« The provided quotation should be used as a guideline for the direction in which your argument should
develop.

- Key words include ‘quotation provided, ‘starting point; ‘discuss; ‘function, ‘particular reference; ‘frames’

and ‘narrative’ You should try to use some of these words in the essay itself.

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)



Introduction

Body

LIFE OF PI_A

Essay:

The narrative structire of Yarn Martel's Life of

Pl is complex;yiin that Yann Martelchooses Cwo
characters lo relate the SZ‘ory-' the titular character
Piy and 2he wunnamed character of ' The Awthor' . The
purpose of ' The Awthor' is to Frame the narralive
in such a way that the boundaries beteveen fuct

and Action aré challenged, and the thematic concern
of Sioryz.‘e//bg 1S devel/oped. Marte/ achieves this
Lhrough the multiple lasering of Pi's story apd its
presentation as a rez‘e///ng of a rea/-life evert.

777& ?aofaz‘/on p/‘ona/ea/ IS wuSed de/féeraz‘e/y Zo Al‘fhﬁ
Zhe readef s attention to the wrportance of the ard
of storyftelling — one of Martel's central thematic
concerns in the novel. In this gucte, " The Awthor
s 5a§9e5iirg thatardists, inc/adinj SZ‘orbf(‘e//erS ,
play an important role in society in that they have
Zhe QA/‘/t‘fy Zo /n5p/‘re a/rléfz‘fon and a5piraz‘ion5.
Stories, he sass, can Spark a person's creative Aar
and propipt 2hem Zo I'MQ\C}IAne a rea/iz‘y éeyona/ Zheir
ownhn, whichy in Zurn, can motlivale Ther o aspire o
3/‘34#&/‘ Zﬁl‘njxs SV Withowut swuch creadivity, /ife woutld,
be a/ry‘ and yeaSZ‘/eSS‘ ( /9.302>, and society cort/d
stagnade.

Th's porertul message +orms the dasis of the
theme of SZ‘oryz‘e///ng in the novel, which is Further
de\/e/opea/ Ay 175 narradive structure. THrow
intrediucing the character of ' The Acuthor'y Marte!
presents Pi's story as an account of a rea/-life
eVent and, in a/o/ng So, blurs the bowundaries betioeen
fuct and Fction. The Awthor i3 the 3az‘e,éeepe/~ of
P's story: he holds AimselF accountable Fordhe
aaz‘/zenz‘lcziy of the nar/-at/\/e, Z‘e///nﬁ Zhe reao/er ¢hat
any inaccuracies Si ristakes are Chis oiond ( g SV,
The portrayal &F Pi as a redl person s Furdher
bolstered in Part One of the novely cohere ' The
Acthor’ ﬂ-e?aenz‘/y inserts s owon observations of
Pi's character.

© THE ENGLISH EXPERIENCE 2018

THE COMPLETEGUIDE AND RESOURCE

Comments:

Note the structure of the
introductory paragraph:the
thesis statement orymain
argument is indicated in
bold, while the underlined
sentence provides a‘preview’
of how this argument will be
explored.

In the second paragraph,
the argument refers-to the
provided quotation directly,
as instructed. The quotation
is explained and used as a
means of introducing the
main point of the argument
and the thematic concern
that will be.explored. The
quotations from the text
support the claim being
made by the topic sentence,
which is indicated.in bold.
The underlined sentences
form the analysis or
elaboration of this point and
explain its relevance to the
thesis statement.

Take note of the slight
variation of the 'T-E-A’
structure of this paragraph
(Topic sentence — Evidence

- Analysis). The sentence in
bold is the topic sentence
and the underlined portion
is'the analysis of this pointt
The quotations and examples
provide evidence of this
analysis. Providing a page
reference may not be possible
in.an.examination context,
but you should still alert

your examiner thatyou are
quoting or paraphrasing from
the novel.

‘ ( FOREWORD

BACKGROUND
TO THE NOVEL

CRITICAL
COMMENTARY

SUMMARIES
& ANALYSES

LITERARY ESSAY fITERARY ANALYSIS (

ACKNOWLEDGEMENTS
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Body

Conclusion

LIFE OF Pl

Ths éreaéug down of the bowundaries between fact
and fiction prompts the reader to guestion the idea
o tredh’ as it relatas to storstelling. The presence
o The Acthor wsithin the narrative Framerork
dracos attertion to the way in which the treh’

IS constructed and invested cwith meaning. As Pi
54(&9&555 Zo Zhe \quaneSe iM/eSZ‘/:gaZ‘orS : ' The cworld
isnt Just the way i2715. IZ Is how we understand
2, no? And in wrderstanding Someting, we &v‘rg
Somet‘/ﬁ/g Zo'it, no? Doesn ¢ thad- make a life a
story? ’ (p.302>. Pl's words. desonstrate that Zhe
choices a person makes in te///ng a story imests
Cheir experiences with reanng and ippacts on

the way in which that r_rzeggf@ 15 comeyed 2o an

ggd/encie .

The presence of' The Awthor’ in Life of Pis
Lherefore, develops he audhor's certral thematic
concern of Storyte//irg and its relationship o
Zrecth and Mean/‘/g—ma,(’//g. " The Author' is the £rst
character o draw the reader’'s attention to the
potential power of storytelling and its imporiance
2o the Fabric of society.  The Author, Functions
Zo frame the narrdlive in such a way that the reader
IS prompled To guestion the differences between
fact and Action, and Lo explore the very nadure of
“Zreth’.

THE COMPLETEGUIDE AND RESOURCE

Note how this paragraph
brings together the two
points made in the previous
paragraph to drive home the
main argument.

The concluding paragraph
sums up_the argument,
drawing on words and
phrases used in both

the question and the
introduction, but restated
in an original way. The
sentence in bold indicates
arestatement of the thesis
statement.

PHOTOCOPYING OF THIS RESOURCE IS IN CONTRAVENTION OF THE COPYRIGHT ACT (N0.98 1978)



Prepared for
Matric English

TO THE

-SEVENTH EDlTION-

< and pinpoint weaknesses Essential Guide to the
IEB English Exam

o expect in the exam
rs are looking fo

the practice questions
s and strategies

and suggested answers

¢ Testyour knowledd
J/ Know exactly what t
v Understand what examine!

J Refine your answers using
00% ready with our expert tip

r in each section

¢ Ensure you are 1

v Accompanying CD with complete mock exams

The English Experience
the____ Yo'l alP? L <

PUbli . .
ublishers of high-quality educational resources

www.englishexperience.co.za L M o |
2_11ALLSTL )

info@englishexperience.co.za

Tel: +27 (0)11 786 6702
(_ experience




A NEW WAY TO EXPERIENCE ENGLISH

e PROVEN — USED BY OVER 120 TOP SOUTH AFRICAN SCHOOLS AND THOUSANDS OF
PAST STUDENTS

e TRUSTED — HIGH-QUALITY, AUTHORITATIVE CONTENT CRAFTED
BY A TEAM OF ENTHUSIASTIC EXPERTS

e TESTED — EACH RESOURCE USES AN EFFECTIVE LEARNING METHOD THAT DELIVERS
e FOCUSED — ON PROCESS : APPLYING AND MASTERING CRITICAL LEARNING SKILLS

e COMPLETE — UNIQUE COMBINATION TEXTBOOK AND WORKBOOK ENSURES STUDENTS
ALWAYS HAVE WHAT THEY NEED

e INSPIRING — SYLLABUS IS BROUGHT TO LIFE AND PRESENTED
IN A FRESH, INTERESTING WAY

Find out more:
Tel: +27 (0)11 786 6702
Fax: +27 (0)86 612 4437
E-mail: info@englishexperience.co.za
Postal: Suite 111, P.0. Box 92418, Norwood, 2117
www.englishexperience.co.za

THE ENGLISH EXPERIENCE - FREEING EDUCATORS TO TEACH!





